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Semester Pattern
B.A. - Partl
INDIAN MUSIC
(Vocal and Instrumental)

1) There should be 6 periods for practical and 2 periods for theory in each week.
(T SATSTSATHT FICAMRIFIEIR! & AMGRT § Hilq TSN 3 AH STHEA )

2) There should be maximum 7 students per batch.
(T 35 T qohetd oS o et/ fenffr omam)

3) Due to natural differences in voice, boy and girl students should have separate
batches for music practical periods.

3frarseaT i fumane fremedt @ fammfdtar greafiemmr &t amer s,

4) One practical period of 48 Minutes shall be counted equal to one lecture period of
48 Minutes.
(¥¢ fafrart yreatamreh wh T we e yrEEn @ afEaH  hel o)

Notes:-

1) Acoustic (Manual) taanpura is mandatory in practical classes as well as practical
exam.

2) The Harmonium accompaniment for vocal music will not be allowed.

3) Tabla player's accompaniment is mandatory in practical classes, as well as in
practical exam. Only external students are allowed to arrange their own tabla
accompanist in practical exam.

4) Following instruments can be offered for Exam in instrumental music:

a) Violin e) Bin i) Sanai m) Guitar

b) Dilruba f) Got-bin  j) Flute n) Keyboard
c) lIsraj g) Sitar k) Tabla

d) Sarangee h) Sarod [} Harmonium

5) A) Candidate offering instrumental music should study and practice FRffeRITI e
instead of facifaa waat and YomET 71 instead of g ¥=Tel. Candidates are

expected to know the history of their instrument, parts, related technical terms and
method of tuning.

B) Syllabus for Tabla is given at the end separately.

6) Candidates should submit the checked practical record book at the time of practical
exam.

7) Bhatkhande system of notation will be followed.




B. A. Part1]
Semester |

Practical Test
(Approximately half an Hour) Marks - 40

Course outcomes:
1. Students will be able to perform alankars.
2. Students will be able to perform Sargam geet, Lakahan geet.
3. Students will be able to perform Chhota khayal / rajakhani gat and outline
of Bada khayal / masitkhani gat.
4. Students will be able to express prescribed taals on tali.

1. The candidate should learn and practice 10 alankars of shuddha swaras.
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2. Sargam and Lakshana Geet in each from of the following Ragas:
i) Yaman ii) Kafi iii) Tilang iv) Bhairav

3. Vilambit Khayal / Masit Khani Gat with detailed Gayaki in any one of the
prescribed Ragas. Drut Khayal or Raja Khani Gat with Gayaki in all the
prescribed Ragas.

4. One Dhrupad with Dugun and a Tarana from prescribed Ragas.

5. Study of following Talas with dugun.
i) Trital ii) Ektal iii) Choutal iv) Dadra

6. Any one form of light music.



B. A. Part]
Semester |
Time - Two hours Theory Marks - 40
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Course outcomes:
1. Students will get basic knowledge of Swar, Alankar, Rag and Tal.
2. Students will get knowledge of terminologies regarding music.
3. Students will get knowledge of Tanpura, Tabla, Harmonium and Electronic
Tanpura, Tabla.
4. Students will be able to read and write notation of compositions in Pt.
Bhatkhande Notation system.

Unit | (Marks: 08)
1) Definition, Genesis and Development of Music.
2) Mathematical derivation of 72 Thaat by Pt. Venkatmakhi.

Unit Il (Marks: 12)

1) Study of theoretical details of Ragas prescribed for practical course (Yaman,
Kafi, Tilang, Bhairav) and their comparative study.

2) Reading and writing of notation of songs (Bandish / Gat) prescribed in the
practical course.

3) Writing of Talas (Trital, Ektal, Choutal, Dadra) with dugun and chougun.

Unit IIl (Marks: 08)

1) General knowledge of the biographies and the contribution of the following
Musicians:
e Pt Vishnu Narayan Bhatkhande
¢ Amir Khusro

2) Classification of Instruments, with detailed knowledge of Taanpura, Tabla

& Harmonium.

Unit IV (Marks: 12)

1) General knowledge of the musical compositions —
a) Dhrupad b) Khayal c) Tarana d) Ghazal e) Bhajan
2) Definitions of following terms:

Aroha, Avaroha, Pakad, Sthayee, Antara, Sargamgeet, Lakshangeet, Vadi,
Samvadi, Anuvadi, Vivadi, Varna, Alankar, Saptak, Thaat and its rules, Varjya



swar, Vakra swar, Shuddha - Vikrit swar, Tali, Khali, Matra, Sam, Taal, Theka,
Laya and its kinds, Avartan.

Suggested activities:

1. Participation in activities organized in the college.
2. Assignment and project

3. Collection of raga-based songs.

4. Listening sessions of classical music.



B. A. Part 1
Semester Il

Practical Test
(Approximately half an Hour) Marks - 40

Course outcomes:

1. Students will be able to perform Chhota khayal / rajakhani gat and Bada
khayal / masitkhani gat with gayaki / gatakari.

2. Students will be able to perform tarana and dhrupad with its dugun.

3. Students will be able to express prescribed taals on tali.

7. The candidate should learn and practice 10 alankars of shuddha swaras.
(" WA 10 ATDR)

Sargam and Lakshan Geet in each from of the following Ragas.

i) Bhupali ii) Alhaiya bilawal iii) Vrindawani Sarang iv) Bhairavi

Vilambit Khyal / Masit Khani Gat with detailed Gayaki in any two of the prescribed
Ragas. Drut Khyal or Raja Khani Gat with Gayaki in all the prescribed Ragas.

One Dhamar with Dugun and a Tarana from prescribed Ragas.

Study of following Talas with dugun:
i) Tilwada ii) Zaptal iii) Dhamar iv) Keharwa

Any one form of light music.



B. A. Part |
Semester Il

Time - Two hours Theory Marks - 40

Course outcomes:
1. Students will get detailed knowledge of thaat system.
2. Students will get knowledge of prescribed ragas and talas.
3. Students will get knowledge of terminologies regarding music.
4

. Students will get acquainted with the contribution of great musicians.

Unit | (Marks: 08)

1) Mathematical derivation of 484 Ragas from one Thaat on the basis of Raga Jati.
2) Place of Music in Fine Arts.

Unit Il (Marks: 12)

1) Study of theoretical details of Ragas prescribed for practical course (Bhupali,
Alhaiya bilawal, Vrindavani Sarang, Bhairavi) and their comparative study.

2) Reading and writing of notation of songs (Bandish)/ Gats preséribed in the
practical course. :

3) Writing of Talas (Tilwada, Zaptal, Dhamar and Keharawa) with dugun and

chougun.

Unit Ill (Marks: 08)

1) General knowledge of the biographies and the contribution of the following
Musicians:
e Pt. Vishnu Digamgar Paluskar
e Nayak Gopal

2) Raga Samay Siddhant

Unit IV (Marks: 12)
1) General knowledge of the musical compositions:
a) Dhamar b) Tappa c) Thumri d) Hori e) Chaturang

2) Definition of Technical terms:
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Nad, Shruti, Swar, Elementary Study of sound: Musical sound, Noise, Kampan
gati, Andolan sankhya, Pitch, Magnitude and Timber or Quality; Purvanga,
Uttaranga, Alap — Tan, Grah, Ansh, Nyas, Rag and its rules, Meend (sut),
Ghasit, Krintan, zam — zama, Khatka, Murki.

Suggested activities:

1. Group discussion on various topics in the syllabus.
2. Short essays on various topics in the syllabus.

3. Collection of raga-based songs.

4. Listening sessions of classical music.
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B) Semester Pattern Syllabus for Tabla Practical
B. A. Part |
Semester | Marks: 40

Notes:-

1) Tabla Solo playing along with Lehara, independently at least for 15 minutes - 2
Quaida of chatasra jati with 3 palta each; rela; bedam, damdar and chakradar tihai,
tukda, mukhda etc. ( =d9 STdE 2 #Ae — 3—3 TGSE(EA, ©, 920, SAER 3 JFHiar

e, 3% 9 78S 1)
2) Practice of tuning the Tabla.

3) Candidates should submit the checked practical record book at the time of
practical exam.

Marks distribution for Tabla Practical Exam

1) Practical record book 05
2) Solo tabla playing with lehara 10
3) Theka and dugun of tala etc. 05
4) Oral rendition (T3d) and simple quidas 04
5) Rendition of rare talas 04
6) Material for laggi wadan 04
7) Knowledge of talas, playing style and general impression 04
8) Accompaniment 04

Total Marks 40

Marking distribution

Theory Paper 40 marks
Internal Assessment (Theory) 10 marks
Practical Exam === 40 marks
Internal Assessment (Practical) - 10 marks
Total 100 marks

> Marking distribution will be same for each semester.

> The student has to pass theory, practical and internal
assessment separately with minimum 40 percent.




Tabla Practical

Course outcomes:
1. Students will be able to play syllables @vf) on Tabla and Dagga.

2. Students will be able to play thekas with different layakaries.
3. Students will be able to render prescribed talas orally.
4

. Students will be able to render at least two variations of theka and laggi of
prescribed talas.

1) Practice of Producing the Syllables (37T) on Tabla and Dagga (Zra" & 30 :

a. Syllables played with right hand,
b. Syllables played with left hand and
c. Syllables played with both hands
2) Study of the Thekas of the following Talas with Dugun, Tigun and Chougun:

i) Trital ii) Zaptaliii) Dadra
3) Study of the Thekas with simple compositions and their oral renderings (T&4) in the

following talas:
i) Choutal i) Roopak iii) Deepchandi
4) Uncommon tala: (Theka with dugun only) Matta Tal (9 & 18 matra)

5) Vistar (Quida (13<1), Rela, Patla (9e2T) Gat (71d) Tihai, Tukdas and Mukhadas etc.)
of the following Talas with oral rendering (7@d):

i) Trital ii) Zaptal
6) Atleast two variations of the Theka and Laggis of Dadra and Kaharva tal.

7) Recognizing the sum of a Tal and Song.
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Semester Pattern Syllabus for Tabla Theory
B.A. Part -1
Semester |
Time: 2 hours Marks - 40

Course outcomes:

1. Students will get acquainted with the origin of tabla, it's transformation and
classification.

Students will get acquainted to basic terminologies of tabla.
Students will be able to right and read notation of all talas prescribed.

pcsC I

Students will be able to describe the diagram of tabla — dagga.
5. Students will get acquainted with the contributions of great table artists.

Unit | (08 Marks)

1) The origin and history of Tabla, its evolution and transformation in the present
form.

2) Technique of producing different syllables () on Tabla and Dagga (era/—ATa)

Unit Il (12 Marks)

Definitions of the following terms: Sangeet, Swar, Matra, Laya, Avarthan, Theka,
Dugun, Tigun and Chougun, Kism, Uthan, Laggi, Paran, Peshkar.

1) Method of writing notation of all Talas Prescribed in practical syllabus.

2) Solo playing — general idea and simple rules.

Unit 111 (08 Marks)
1) Importance of Sam-Kal, Khali-Bhari, Vibhag etc. in Tal.

2) Classification of Musical Instruments with description of Tat — vitat (@q — faaq) and
Avanaddha vadya.

Unit IV (12 Marks)

General idea of parts of tabla — dagga with diagram.

1) Comparative study of the features and application of Damdar, Bedam and
Chakradaar tihais.

2) Life history and Contribution to the field of Tabla of the following :-
Pt. Samtaprasad (Gudai maharaj), Ustad Allarakkha, Khalifa Wajid Hussain
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Suggested Activities:

1. Group discussion on various topics from the syllabus.
2. Short essay on various topics from the syllabus.
3. Listening sessions of Tabla wadan of various Gharanas.
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Semester Pattern Syllabus for Tabla Practical
B.A. Part |
Semester | Marks: 40

Notes:-
1. Tabla Solo playing along with Lehara, independently at least for 15 minutes
- 2 Quaida of chatasra jati W|th 3 palta each; rela; bedam, damdar and chakradar

tihai, tukda, mukhda etc.? F1ae — =T A (33 TOIAERA), Yo, 3o, TR
TFFER fie, TS 7 7S 3.

2. Practice of tuning the Tabla.

3. Candidates should submit the checked practical record at the time of

practical exam.

Tabla Practical

Course outcomes:

1. Students will be able to play various varnas prescribed in the syllabus.
2. Students will be able to orally render thekas with simple compaositions.
3. Students will be able to play prescribed talas in detail.

4. Students will be able to recognize sum of tala in a song.

Tabla Practical

1. Practice of Producing the Syllables (7f) on Tabla and Dagga (Zraf & @740
forfire, fanaass, deet, fRfr, Tfewm, Feufae, amfae
1) Study of the Thekas of the following Talas with Dugun, Tigun and Chougun:

i) Ektal ii) Tilwada iii) Kaharava

2) Study of the Thekas with simple compositions and their oral renderings (78d)

in the following talas:
i) Tevra ii) Dhamar ii) Dhumali

3) Uncommon talas: (Theka with dugun only) Pancham Sawari (15 Matra)

4) Vistar (Peshkar, Quida, Rela, Patla, Gat, Tihai, Tukdas and Mukhadas etc.) of the
following Talas with oral rendering (73d):

i) Trital ii) Ektal.
5) At least two variations of the Theka and Laggis of Dadra and Kaharva tal.

6) Recognizing the sum of a Tal and Song; abmty to play Iehara on harmonium.
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Semester Pattern Syllabus for Tabla Theory
B. A. Part |
Semester Il
Time: 2 hours Marks - 40

Course outcomes:

1. Students will get acquainted to various Gharanas of Tabla.

2. Students will get knowledge of various terminologies of tabla.

3. Students will get knowledge of Ghana and Sushir types of instruments.
4

. Students will be acquainted to various perspectives of accompaniment.

Unit | (08 Marks)
1. Elementary knowledge of all Gharanas of Tabla, details of any one gharana.

2. Technique of producing (M) different syllables (any four)

Unit Il (12 Marks)

1. Meaning and Explanation of the distinctive Features and application of the
following:- Quida (F1F<r) Gat () Mukhada (J@21), Rela, Tukada (G%sT) Mohara
(&) Tihai (eTE), Bol and Palta,

2. Writing notation of all Tala, Quida, Rela etc. Prescribed in practical syllabus.

3. Solo playing — general idea and simple rules.

Unit IIl (08 Marks)

1. Importance of Peshkar, Quida, Rela, Gat, Chakradhar, Paran in Solo tabla
playing.

2. Classification of Musical Instruments with description of Ghana and Sushir
Vadya.

Unit IV (12 Marks)

1. General rules of tabla tuning.

2. General idea about tabla accompaniment with T, 3¢ T 74 its rules.

3. Comparative study of the features and application of Damdar (93X) Bedam
(8em) and Chakkradar Tihais (STER @),

4. Life history and Contribution to the field of Tabla of the following artists: -
Pt. Ram Sahay Mishr, Pt. Ayodhya Prasad, Pt. Purushottamdas Pakhwaiji
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Suggested activities:

1. Group discussion on various topics from the syllabus.
2. Short essay on various topics from the syllabus.
3. Listening sessions of Tabla wadan of various Gharanas.
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Books recommended:
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Bandhopadhyaya : Sitar Marga, Part | & [I

Pt. Rajabhayya Poochwale: Dhruopad, Dhammar Gayaki

S.K.Chaubey: Indian Music Today

Pt. Bhatkhande : A short Historical Survey of Northern Indian Music.

Pt. Bhatkhande: A comparative study of Indian Music of 16", 17t" and 18
Century.
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Dr. G. H. Taralekar : History of Indian Musical Instruments.
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